6/22/73, Vancouver, BC, beginning of show through 
most of “The Other One,” previous copy: audience 

8/73, Wake of the Flood outtakes, previous copy: none. 

6/10/76, Boston Music Hall, whole show, previous copy: 
audience. 

6/11/76, Boston Music Hall, whole show, previous copy: 
audience. 

6/14/76, Beacon Theatre, whole show, previous copy: 
audience. 

6/15/76, Beacon Theatre, whole show, previous copy: 
soundboard. 

6/29/76, Chicago, Illinois, whole show, previous copy: 
FM. 

2/26/77, San Bernardino, CA, whole show, DBX type I 
encoded, previous copy: audience. 

5/5/77, New Haven, CT, whole show, DBX type I 
encoded, previous copy: audience. 

5/7/77, Boston Gardens, whole show, DBX type I 
encoded, previous copy: audience. 

5/8/77, Ithaca, NY, whole show, DBX type I encoded, 
previous copy: audience. 

5/9/77, Buffalo, NY, whole show, DBX type I encoded, 
previous copy: audience. 

9/28/77, Seattle, WA, middle of “Jack Straw” to end of 
show, DBX type I encoded, previous copy: none. 

9/29/77, Seattle, WA, whole show, first forty-five minutes 
no NR, rest of show DBX type I encoded, previous copy: 
audience. 

10/1/77, Portland, OR, whole show, DBX type I 
encoded, previous copy: none. 

10/2/77, Portland, OR, whole show, DBX type I 
encoded, previous copy: soundboard. We didn’t notice for a 
couple of years that the ’77 tapes were encoded with DBX 
until some East Coast taper I had been trading with sug- 
gested it to me. He was also the one who suggested that the 
°71 tapes were encoded in Dolby A. I ran the tapes through 
my DBX type II unit but the sound still did not seem right, 
although it was close and a substantial improvement. I 
asked my DBX friends what they thought, and they told me 
about DBX type I, which was a professional version. My 
friend Sean was able to borrow a DBX type I unit as well as 
a Theta D/A converter, and decoded all but 9/29/77. Since 
the first forty-five minutes were not encoded, we were 
fooled into thinking that the whole show was not. Many 
people did not believe that the tapes needed decoding since 
they sounded so clear and hiss-free. However, these types of 
noise reduction are not like Dolby B, which expands the 
high ends, effectively making the hiss louder. Instead, they 
manipulate the lower ends and “fold” the music. Once they 
heard copies of the decoded versions, everyone was con- 
vinced. The last two hours of 9/29/77 was recently decoded 
and transferred to DAT in a professional recording studio. 

4/6/78, Tampa, FL, “Good Lovin’” through end of 
show, previous copy: none. 


THE DEADHEAD’S TAPING COMPENDIUM 





4/7178, Hollywood, FL, whole show, previous copy: 
audience. 

4/8/78, Jacksonville, FL, whole show, previous copy: 
first set soundboard. 

4/10/78, Atlanta, GA, whole show, previous copy: sound- 
board. 

4/11/78, Atlanta, GA, whole show, previous copy: FM. 

4/12/78, Duke University, whole show, previous copy: 
audience. 

4/14/78, Virginia Tech, whole show, previous copy: 
audience. The odd thing about this tape is that the audience 
tape I had featured a very loud foghorn during “Space.” 
However, this does not appear on the soundboard. I suspect 
they must have used an actual foghorn that did not need to 
be piped through the PA. 

4/15/78, William and Mary College, whole show, previ- 
ous copy: audience. 

4/16/78, Huntington, WV, whole show, previous copy: 
audience. 

7/7178, Red Rocks, CO, whole show, previous copy: 
audience. 

7/8/78, Red Rocks, CO, whole show, previous copy: 
audience. 

12/31/78, Winterland, “Me and My Uncle” through end 
of show, previous copy: FM. At the end of “Casey Jones,” 
what sounded like music being played backwards was heard 
on the tape. The tape was turned around and played in the 
other direction and what came through the speakers was the 
“Sugar Magnolia” opener to the show. Apparently, the end 
of the show was recorded on the first reel of the show, start- 
ing from the end of the tape. Unfortunately, all that was 
there was most of “Sugar Magnolia.” The rest of the open- 
ing jam had been recorded over. 

4/22/79, San Jose, CA, middle of “Estimated” through 
middle of “Around and Around,” previous copy: sound- 
board. 

9/27/80, Warfield Theatre, acoustic set, previous copy: 
audience. 

10/4/80, Warfield Theatre, acoustic set, previous copy: 
audience. 

10/6/80, Warfield Theatre, acoustic set, previous copy: 
audience. 

10/9/80, Warfield Theatre, acoustic set, and first forty- 
five minutes of first set, previous copy: audience. 

10/10/80, Warfield Theatre, acoustic set, previous copy: 
audience. 

10/11/80, Warfield Theatre, acoustic set, previous copy: 
audience. 

10/13/80, Warfield Theatre, acoustic set, previous copy: 
audience. 


Jerry Garcia Band 
10/11/75, Keystone Berkeley, second set, previous copy: 
none. 


m 


“Outside the System” 


10/17/75, Concord Pavilion, first half, previous copy: 


none. 


Hot Tuna 
10/2/73, Winterland, whole show, previous copy: none. 


Loggins and Messina 
6/30/72, Kansas City, MO, whole show, previous copy: 
none. 


Jefferson Starship 
11/24/74, Winterland, whole show, previous copy: none. 


Sons of Champlin 
12/31/72, Winterland, whole show, previous copy: FM 
broadcast. 


Blues Brothers 
12/31/78, Winterland, whole show, previous copy: none. 


Reconstruction 
3/7179, Rancho Nicasio, previous copy: none. 
3/8/79, Cotati Cabaret, previous copy: none. 
3/9/79, Cotati Cabaret, previous copy: none. 


About a month after the recording session 
began, Stephen brought over special interlink 
cables to run between the different components. 
Somehow, in the rewiring process, the first deck in 
the digital line became the Panasonic VHS VCR. 
This deck had a feature that displayed a real-time 
counter on-screen while recording. This clock was 
transmitted to each of the VCRs in the line. 
Unfortunately, PCM digital signals are also 
recorded on the video portion of the videotape. 
This meant that the clock was overlaying one of 
the bands of the digital signal. Fortunately, the 
band it overlaid was the error-correction band 
and not one of the frequency bands. This meant 
the music was preserved but the digital processor 
would show a constant error, as it processed the 
clock image as erroneous data. Also at this time, 
the recording levels on all the tapes were lowered 
significantly so that they peaked at about —15db. 
Prior to this, the levels peaked at about —6db. Pre- 
sumably, this was done to prevent any chance of 
distortion from peaks over Odb. All digital record- 
ings were made at 14 bit instead of 16 bit on the 
advice that 14 bit had a better error-correction 
algorithm. I have since heard conflicting state- 
ments concerning the veracity of that advice. 

One copy of everything was made on Beta 
HiFi audio tape, one copy made on VHS HiFi 
audio tape at six-hour mode, two copies made on 


digital Beta tapes, and one copy on digital VHS 
tape. Several cassettes were also made in the 
process. At some point during this initial copying 
period, we who were receiving copies began mak- 
ing plans for our own recording project. Word 
had already begun to spread about these tapes, 
and although some were as skeptical as I had 
been, I had no problem finding volunteers to leave 
their VCRs or cassette decks with me as I 
recorded their tapes. One person bought a DBX 
unit for me to keep so that we could continue to 
trade after the project was over. Another bought a 
Beta HiFi VCR and had it shipped to my house. 
Others were local and simply brought what 
equipment they had over. Stephen, the guy who 
had brought me into the session, was also busy 
acquiring equipment and money as he planned to 
make dozens of copies for all kinds of people. 
Unfortunately, in his zeal, he overextended him- 
self, and some who sent him money never saw 
anything in return. Stephen’s enthusiasm also 
prompted him to go so far as going to the Dead 
office itself and give them the list of all the tapes 
being made. He offered to make copies for the 
Dead organization from his tapes. As one would 
expect, his offer was not well received, as the 
band considered the tapes, or at least the arrange- 
ment of the magnetic particles on the tapes, to be 
their property. They were horrified at the prospect 
of so many high-quality tapes being let loose on 
the open market when they had no control and 
would see no profit. They immediately dispatched 
their lawyers to find out all the people who par- 
ticipated in the auction. As the storage locker 
owner was easy to find, and he kept records of 
who bought the locker contents, that was an easy 
matter. The people involved in the auction had 
not purchased stolen property, and they were con- 
sidered the legal owners of the tapes. There is also 
some question as to whether these tapes are even 
master recordings, as they were the personal 
property of Betty Cantor-Jackson. Consequently, 
as of this writing, none of the tapes has been 
returned to the vault. 

I received the final load of tapes, the digital 
processor, and the Beta HiFi VCR on April 2. I 
spent one week going through the tapes to deter- 
mine the set lists, and then began my branch of 
the tree, which consisted of two digital Beta 
clones, one digital VHS clone, two DBX cassette 
copies, and one D-5 cassette copy. I would run the 
digital clones while away at work during the day 
and make one or two shows each night on cassette 
when I came home. There was a one-week delay 





